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Introduction 
ihe Government Oriental Manuscripts Library, Chennai (GOML), is a treasure-house of 
thousands of palm-leaf and paper manuscripts, of which about five hundred deal with 
music. The music manuscript collection of this library includes technical works or laksana- 
grantha-s and texts and notations of songs written in Samskrta, Telugu, Tamiz and Kannada 
languages. A detailed examination of the music manuscripts found in GOML was done by 
this author for a research project and the present article is based on it. The article focuses on 
the following areas: 
Unpublished works of musicological literature 
IL__ Transcripts of the Saurashtra Sabha, Madurai 
TL Manuscripts on tala 
IV. Manuscripts containing notations 


I. UNPUBLISHED WORKS 


Many music manuscripts found in this library are yet to be published and the following is 
a brief note on some of the unpublished technical works. 


1. Arjunadimatasara (R3070) 
This is a paper manuscript written in Devanagari script. From the title and the colophon 
statements, it is known that the work has been compiled by Sri Suddhasatva Vénkatacarya. 
The title of this work is given as 'Arjunadimatasditi sri Suddhasatvavénkatacarya 
sangrhité'rjunadimatasaré bharataSastréprathamodhyayahra', meaning ‘the essence of the 
schools/thoughts of Arjuna and others’. It is curious to note that the colophons found at the 
end of the chapters refer to the work as NatyaSastra and/or BharataSastra in Arjunadimatasara. 
The different colophon statements found in this work are as follows: 
(i) "iti Sc] Suddhasatvavéakatacarya saigrhité"rjunddimatasaré bharatasastré- 
prathamddhyayah” (p. 5 at the end of the first chapter); 
(ii) "iti Sri Suddhasatvavénkatacarya sangrhité'rjunadimatasaré natyasastré 
dvitiyo'dhyayah” (p. 11 at the end of the second chapter); 
(iii) “iti Sri Suddhasatvavénkatacarya sangrhité'rjunddimatasaré natyakriya tala- 
daSaprandyapanam nima trtiyo'dhyayah” (p. 19 at the end of the third chapter); 
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(iv) “iti Sri Suddhasatvavénkatacdrya sahgrhité'rjunadimatasaré natyaSastré 
caturtho'dhyayah" (p. 23 at the end of the fourth chapter). 

The available work consists of five chapters of which the fifth is incomplete. The first 
two chapters deal with natya, which also includes the characteristics of a dancer, judge and 
sutradhira. The third chapter deals with the taladaSaprana-s and the last two chapters are 
devoted to talaprastara. 


2. Bharatasarasaiigrahamu (D2557) 
This work is composed of verses in Telugu language. It speaks of the different kinds of 
hasta-s and their viniydga-s. The work begins thus:"Sri Rama nidu krtiyaisiram bahu 
Bharatasarasangrahamu camatkaramu taga nenarintunu." The author acknowledges writers 
and scholars like KOhala, Nandiké$vara, Narada, Sarigadéva and Hanuman in the begin- 
ning of the work. The contents of the work in the given chapter is summarized in p.I and 
then the work speaks of the four kinds of abhinaya (pp. 4,7). A detailed description of the 
asamyuta-hasta-s is seen from pp. 5-20 and of the samyuta hasta-s from pp. 21-25. This is 
followed by the nrttahasta-s (pp. 27-30), diitiSirassu laksanam (p. 31), sirSbhéda (pp. 32- 
33), drstibhéda (p. 33), sthdnalaksanam (p. 34), padabhéda (p. 36) and the hasta-s for 
navaratna-s, navarasa-s, saptasvara-s and so on (pp. 37-41). The colophon statement found 
at the end reads thus: "Sri kantapati karunasakalyata bharatasarasafhgrahamuvacah srikarudu 
cillaktridi vakarudu tenuigu krti dhrvambuga jésénu". 

The work is composed in the style of POliri Govindakavi's Ragatalacintamani, as this 
also contains Telugu verses of the same style and the author salutes Lord Rami at the end 
of each verse. 


3. Bharatasarvarthasatigrahah of Mudumba Nrsimhacarya (R1668) 
This work also speaks of the various hasta-s and their viniyOga-s. The section on samyuta 
hasta-s starts on p. 1 with pataka and ends on p. 51 with the viniyOga of mukurahasta. There 
is a colophon in p. 51 stating: “iti srivatsnvavaya safijita Mudumba Nrkanthiravacaryéna 
lekhaka pathana pramadadi ddsa rahitam maya $astram pariskrta darpanaSastré Nandikesvariya 
Niaradiya Brhaspatiya Sarasvatabharatakhya caturgranthasthad samyutahasta sarvaviniyoga 
tatprasara sanghatita Bharata-sarvartha-sdra-sangrahabhidhané sattrimSati sankya visistha 
samyutahasta prakaranam sampiirnam". Then the work deals with the asamyuta hasta-s, 
which end on p. 65. 

The beginning of the work is missing. The author quotes from four different works, 
namely NandikéSvariya, Naradiya, Brhaspatiya and the Bharata called Sarasvati while 
explaining the hasta-s. A table of contents is found at the end of the manuscript. 


4. Kohalarahasya (R787) 
This work deals with the ragas and their different types of classification. The various topics 
found herein are: List of stiryimSajd ragas, candram3méaja ragas (p. 2), effects of singing 
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ragas at improper timings, rgas to be sung in morning, noon, triyama-upari (p.3), classifi- 
cation of ragas into sadava, audava and sampirna (p. 3), svara sambhava relating to the 
sounds of animals, list of samptrna (p. 4), sidava (pp. 4-5) and audava (p.5) rigas. Benefits 
of singing pUrna ragas (p. 5), classification of ragas into muktangakampita, ardhakampita 
and kampitahina (p. 5) varieties, classification of rigas into pumraga, striraga and 
napumsakaraga-s (p. 6), classification of rigas into raganga, bhasanga, kriyanga and upanga 
(pp. 6-7), classification of ragas into suddha, Salaga and sankimna varieties (p. 7) and a list 
of suddha, Saga and saikirna ragas (pp. 7-8). 

The text is in the form of $]dka-s in Samskrta written in Devanagari characters and the 
colophon statements in Tamiz are written in Tamiz script in pages 6, 7 and 8. The total 
number of masculine (purusa) ragas are 22, feminine (stri) ragas are 12, and the neuter 
(napumsaka) ragas are 11. Likewise, the number of Suddha, Salaga and sankirna ragas are 
13, 31 and 57 respectively. There is a note in Tamiz saying that these three together are 
called 'kutaragam'. There appears a colophon on page 10 stating thus: "iti kohalarahasyé 
tritiyOdhyayah", meaning, ‘thus ends the third chapter in the work KShalarahasya’. An- 
other curious thing to be noted in the description of ragas in this work is that the masculine, 
feminine and the neuter ragas are associated with three rasas each, namely, raudra, vira and 
adbhuta for purusaragas, érigara, hasya and karuna for striragas, and bhayanaka, bibhatsa 
and Santa rasas for napumsaka ragas. 


5. Natyaciidimani, Sarigitaratnakara and Svararigasudharasa of Sdmanirya 

There are six manuscripts with the titles Natyactidamani, Sangitaratnakara and 
Svararagasudharasa, the authorship of which is attributed to SOmanirya. The critical edi- 
tion and translation of Smanarya’s work was done as part of my PhD. dissertation. In the 
course of my research, it was found that though the mss existed under different titles, they 
all represented a single work. (Please see article titled 'Natyactidamani of SOmanarya’ by 
this author published in Krti Rakshana, October 2006). 


6. Ragapradipa (R1728) 
The opening verses of this work are missing. It mainly deals with the laksana-s of ragas 
according to the Kanakafgi-Ratnangi set of the 72-méla scheme. The work begins with the 
heading, “ragin@m nam4ni”, and the description of the twentieth méla, Narabhairavi, and 
its janya-s are found. Though this work speaks of the laksana-s of janya ragas that were in 
vogue in the past two or three centuries, it does not look similar to works like 
Sahgrahaciidadmani. The text is in Telugu and more in the form of prose and not in a 
metrical format like Sahgrahactidamani and Ragalaksanam. The description of ragas is also 
concise. For some, the descriptions are not complete and for others, not all the janya- ragas 
are described, but only listed. 

There is a colophon on p. 12 stating the end of the first adhyaya of Ragapradipa, "iti 
ragapradipé prathama[m6]}dhyayah", and then the heading, “Pratimadhyamaraga-nirnayah”’”. 
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Probably the work was intended to describe the rigas in two chapters devoted to Suddha- 
madhyama and pratimadhyama ragas respectively. 


7. Ragasagara 

There are four mss available in GOML under the title 'Ragas@gara' bearing the numbers 
D13014, D13015, R7899, and R15754. Among these, R7899 is a restored copy of the 
manuscript numbered D13014. All the four are paper mss and their contents are the same. 
The title of the manuscript numbered R7899 is noted as 'Rigasagaram-Naradiyam'. 

The work begins in the form of a dialogue between Dattila and Narada. It consists of 
three chapters or taraiga-s. The colophons found at the end of the three taranga-s are: 

(i) “iti §riragasgaré ndradadattilasamvadé ragavimarSakonama prathamastarangah" 
(first taranga, p. 24); 

(ii) “iti Srirfgasagaré naradadattilasamvadé Srutisvararaga vimarSanavidhanam 
namadvitiyastaraigah" (second taranga, p. 35); 

(iii) "iti Sririgasigaré niradadattilasamvadé ragadhyinavidhanam nama 
trtiyastarangah" (third taranga, p. 54). 

The work speaks of different types of classification of ragas like eight masculine and 
twenty-four feminine raga-s, sidava, audava and samptrna ragas (pp. 30-31), Suddha, salaga 
and sankirna ragas (pp. 29-30), putra ragas (p. 19), miSra ragas (p. 20), mitra rigas (p. 19-20), 
diiti ragas (p. 21) and ragas bom out of the Sruti-s (pp. 31-32). Other details relating to ragas 
found in this work are the specific time to sing ragas (pp.21-23), various rasas associated 
with the ragas (p. 23) and ragadhyana $ldka-s (pp. 36-54). 

The work also speaks of daSavidha gamaka-s (p. 34), which are different from the ones 
found in texts like Mahabharatacidamani (Tamiz) and Sarasangrahabharata of Mummadi 
Krsnaraja Wodeyar. Verses from the manuscript are given below. 


ananassae a 
Tr ped det ans ma A 
Terms representing the daSavidha gamaka-s, namely ahatam, pratyahatam, sphuritam, dalu 
and kampitam are also described in this work (p. 32-33), but not noted as gamaka-s. 
ae WA UT seas Aa 
aed weed a Epica crepe 
we watt: add umicer 1 


Vina is said to be of four types, namely, suryavartam (svaramandala), vajravartam 


“The verses are reproduced here as found in the manuscript. 
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(tumburam), hardvartam (rudravina), and viravartam (kinnara) (p. 34). Five types of thaya- 
s, namely, @yattam, muktakam, uccam, aravam, atidhrtam are then mentioned (pp. 34-35). 

In pp. 2-10, 16-18 and 25-29, the work speaks of gita pragamsa and Suddha-vikrta 
svara-s, which is just an interpolation from the Svaramé@lakalanidhi of Ramaimitya. 
This is confirmed from the colophon found at the end of this section on p. 7 thus: 
“iti $rimadabhinavabharatacarya vaggéyakaraka todaramalla timmamatyanirmitau 
varam@lakalanidhau svaraprakaranam dvitiyam" 


The verses of Svaramélakalanidhi (SMK) corresponding to these portions of the text are: 
pp. 2-10: SMK 2,18 - SMK 2,65 (end of second chapter) and SMK 3,1 - SMK 3,22 
pp. 16-18: SMK 2,1 - SMK 2, 17ab 
pp. 25-29: SMK 2,21 - SMK 2,65 

The texts on pp. 2-7 and pp. 25-29 are a mere repetition; however the colophon found on p. 7 

announcing the end of the second chapter is not seen in the repeated portion on pp. 25-29. 

The work abruptly ends on p. 10, and from pp. 10-16, there are verses dealing with the 
laksana-s of mélakarti-ragas, starting from Dhénuka and ending with Dhiraankarabharanam. 

The description includes the variety of svara-s occuring in each méla, graha, amSa and 

nyasasvara-s, rasa associated with each mélakarta and its corresponding serial number in 

the 72-mélakarta scheme. 


8. Rigavarnantriipanam (D13013) 

The opening verses of this work are missing and the edges of the leaves are broken and 
hence parts of the text are not available. There are plenty of gaps in-between. This work 
contains svara passages in the pattern of alapa and tana for the ragas Kannada, 
Anandabhairavi, Yarukalakambhidi, Safikarabharana, Kambhodi, Bhairavi, Kédarigauli, 
Todi, Savéri, Mukari, Punnaga, Bilahari, Nilambari, Gaulipantu, Kalyani and Saurastra 
from fols. 1-6. In fols. 7a-8b, we find the texts of a few songs. This is then followed by 
"aksaratana-s", i.e., svara passages with sahitya, found for the ragas Kannada, Bhairavi, 
Kalya[ni], Natakurafiiji, Ahiri, again Kannada, Karna[taJkasarafga, Madhyamavati, Mohana, 
VuSéni, Dhanfsari, Sai[n]dhavi, Suddhadhanyisi and Parimalavati (?). Towards the end, 
there are a few compositions, probably ‘daru-s', and the last one of these found in fol.15b 
contains jati patterns as a part of text. 

The restored copy of this work, numbered R15783, does not carry some of the names of 
ragas, which are given as marginal headings in the original palm-leaf manuscript. Some- 
times the svara and the shitya phrases are split differently in the restored copy, thus 
leading to various misinterpretations. An in-depth study of this manuscript would enable 
one to understand the history of some of the ragas in the realm of manodharma. 


9. Sarigitakaumudi (R4163) 
This work consists of eight chapters called "pada-s", namely Svara-nirlipana, Raga-nirtpana, 
Talasvaripa-nirlipana, Tala-niripana, Bandha-niriipana, Grahadi-niripana and Nrtya- 


8 V. PREMALATHA 


niripana, known through the colophons. The colophon pertaining to the seventh pada is 
missing. 

The work begins with a list of scholars on music. Quotations from Visnupurana are then 
found. The introductory section deals with the seven svara-s, three grama-s, twenty-one 
Mircchana-s, twenty-two Sruti-s, and forty-nine tana-s. Then come the names of twenty- 
two Sruti-s distributed among the seven svara-s. The other contents of the work are a 
classification of ragas into eight masculine and twenty-four feminine ragas (three for each 
masculine raga), a section on gayaka-dsa, a list of Sddava, Auduva, and Sampurna ragas 
and the appropriate time to sing the ragas. 

Following this, there are some details on tala like aga, matra and kriya. Structures of a 
few tala-s are also given. 


10. Sangitadhyayah (R11918) 
This is a small, fragmentary work on music. It mainly speaks of the basic concepts of music 
such as $ruti, svara, miircchani-s, etc. This is a restored copy of a palm-leaf manuscript 
numbered R366e, which is very badly damaged. The manuscript begins abruptly with a 
description of the svara-s and their various "extra-musical attributes such as vam$a, dévata, 
chandas, naksatra, r3Si, and so on. At the end of this, there is a colophon reading: "svaranam 
laksanam samyak sOmanaryéna kirtitam— iti gitadhyayé prathama$vasah". Then follows 
a text on nada and a list of eighteen Sruti-s and their distribution among the seven svara-s. 
The ten varieties of svara-s seen in SOmanarya’s work are then given. The work abruptly 
ends with the listing and description of the twenty-one mircchand-s and twenty-two Sruti-s. 
The name of the work or the author is not clear. Though there appears a colophon in the 
middle of the text, it has been found that the work is not the exact copy of SOmandrya's work 
but probably another work based on it (This has been discussed in my doctoral thesis, 
Section 2, Chapter 2, pp. 93-95). 


11. Sakalabharatasarasanigrahah (R3564) 

This work speaks of the hasta-s and their viniydga-s. It starts with a listing of the samyuta 
and asamyuta hasta-s (pp. 1-2) and is then followed by a description of each of them in 
order. The description of thirty-six samyutahasta-s, starts with pataka (p. 2) and ends with 
tamraciida (p. 27). Then follow the asamyuta hasta-s, starting from rékhacandra (p. 28) to 
pirnanabhi (p. 30). A colophon statement marking the end of the first chapter, "iti 
sakalabharatasdrasangrah6 asamyutahasta prakaranam nama prathama vibhagah", is found 
on pp. 31-32. 

The next chapter deals with manihasta-s and some other topics, the details of which are 
not clear, since the text is illegible up to p. 59. On p. 37 avahidda and vardhamana-paksantara 
are described. The colophon announcing the end of the third chapter, "iti 
sakalabharatasarasahgrah6 visésahasta prakaranam nima trtiya vibhagah" is found on p. 59. 
The next chapter called 'DévatapradarSana prakaranam' is found in pp. 60-76 and the colo- 
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phon marking the end of this (fourth) chapter reads thus: "iti sakalabharatasdrasangraho 
svarga pradarSana prakaranam nama caturtha vibhagah" (p. 76). The fifth chapter called the 
"sanigirna prakaranam" runs from p. 77 to p. 92. This includes mrgadi nirlipanam (p. 79), 
sila-niripanam (p. 80), martya-nirlipanam (p. 82), avayava-nirlpanam (p. 86), ratna- 
niripanam (p. 87), 1oha-niripanam (p. 88), navarasa-nirUpanam (p. 88), rasi-niripanam 
(p. 89), kdla-niripanam (p. 89), svara-nirtipanam (p. 89), naksatra-nirlipanam (p. 90) and 
rasa-niripanam (p. 91). The last chapter deals with Sird-laksanam (p. 93), nétra-laksanam 
(p. 96), pada-laksanam (p. 98) and sthdna-laksanam (p. 103). 

The date on which this manuscript was written and the name of the scribe are given as 
post-colophon statements at the end of the work. The manuscript is in a very bad condition, 
the text on one page appears merged with the text on the reverse, thus making the manu- 
script illegible. 


Ii, TRANSCRIPTS OF THE SAURASHTRA SABHA, MADURAI 


The Saurashtra Sabha, Madurai, contains the vajuable collection of the Walajapet music 
mss, mainly consisting of the compositions of the great saint composer Sri Tyagaraja. 
Besides a huge number of songs, this collection also contains the biography and horoscope 
of Tyagaraja. The mss were mainly said to have been written/copied, transmitted and pre- 
served by Walajapet Vénkataramana Bhagavatar and his son, Krishnaswami Bhagavatar, 
disciples of Tyagaraja. 

Information on the music manuscripts of the Sabha are not readily available to scholars 
except in the article by Prof. P Sambamurti in his Great Composers, Book-II Between 1953 
and 1955, copies (transcripts) of these mss were made by the GOML, Chennai. The tran- 
scripts made from the Saurashtra Sabha, Madurai, and preserved at GOML are listed below: 


1, Account of Some Musicians R1596 
2, Sivanamavali R1532 
3. Kirtanalu RI594 
4. Kuppayya bhagavathar Krti-s R1576 
Si Pajicaratankirtanalu RISI1 
6. Prahlida Caritra R1578 
7. Ramadasu Kirtanalu of Gopannakavi R1585 
8. Sangitaratnakaramu R1538 
9. Talaprastaramu R1581 
10. Tanasvaramulu R1510 
11. Tyagaraja Kirtanalu R1573 
12. Tyagaraja Kirtanalu R1575 
3; Tyagaraja Krtulu R1577 
14.‘ Tyagaraja kirtanalu R1579 
15. Tyagaraja kirtanalu R1580 


16. 

17. 

18. 

19, 

20. 

21. 

22. 

23. 

24. 

25. 

26. 

at 

28. 
Although most of the mss contain the texts and notations of songs of Tyagaraja, one can 
also find the songs of other composers like Purandaradasa, Badhracala Ramadasa, 
Margadar$i Sésayyangar, Ks@trajiia and Vina Kuppayya. Besides, mss containing the nota- 
tions of Gita, Varna and Svarajati, texts of Naukacatritramu and Prahlada Bhakta Vijayam 
of Tyagaraja also figure in this collection. Safgitaratnakaramu of SOmanatha (SOmanarya) 
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Tyagaraja kirtanalu 
Tyagaraja kirtanalu 
Tydgaraja kirtanalu 
Tyagaraja kirtanalu 
Tyagaraja kirtanalu 
Tyagaraja kirtanalu 
Tyagardja kirtanalu 
Tyagaraja kirtanalu 
Tyagaraja kirtanalu 
Tyagaraja kirtanalu 
Tyagaraja krtulu 
Véikatavitthaladasa kirtanalu 
Varnamulu 


R1582 
R1583 
R1584 
R1586 
RI5S91 
R1593 
R1595 
R1597 
R1601 
R1604 
R1531 
R1598 
R1574 


and Talaprastaramu are the main technical works found here. 


In the collections at the GOML, there are a good number of manuscripts with their titles 
prefixed ‘Tala’. The contents of these are not known and it has been difficult to decide if 
these are independent works dealing exclusively with tala or chapters on tla of larger 
musicological works. All the tila works noted here are unpublished ones, except Taladipika. 


III. MANUSCRIPTS ON TALA 


The following are the mss on tala available at GOML. 


Ms. No. 
Title (Onginal/Restored) 
Talacandrika of Virupaksa R13885 
TaladaSaprana with Telugu Commentary R16606 
TaladaSapranaprakaranam with Telugu meaning D12990 
Taladhyayah with Telugu Meaning D12996 
Taladhyayah with Telugu Meaning D12997 
Taladipika of Gopatippabhiipala R770 
Talalaksana R4034 / R5734 
Talalaksanam with Telugu Commentary by Kohala D12992/ R7979 
Talalaksanam with Telugu Meaning D12994 
Talalaksanam D12993/ R7977 
Talaprakarana with Telugu Meaning D12991/ R7985 
Talaprakaranam R14016 
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Talaprastarah R5207 
Talaprastaramu R1581 
Talavidhinam with Malayalam Meaning R2779 
Talavisayah with Telugu Meaning D12995 
Talavisayah R13002 


Of these, Talavidhanam, Talacandrika and Taladipika appear to be independent works. 
A study of the tala manuscripts reveals that they mainly deal with topics such as 
taladaSaprana-s, sapta-tala-s, d&Si-tala-s and the tala-prastara. A detailed account of the 
taladaSaprina-s in a systematic manner is found in the mss titled "Talalaksanam", bearing 
the numbers D12992 and D12994. Probably these could be the "Talakalabdhi" referred to 
by scholars like M. Ramakrishna Kavi and Dr R. Sathyanarayana. (See my thesis, Section 2, 


Chapter 1) 
The following Table gives a picture of the various topics found in the tala mss. 
Title Ms.no Tala-s_ DéS$i Tiladasa- Prastara Sapta- Others 
general {ala-s prana-s tala 
Talacandrika of Virupaksi R13885 No No No Yes Yes No 
TaladaSapranaprakaranam 
with Telugu Commentary R16606 No No Yes No No No 


Taladhyaya with Telugu Meaning D12996 No Yes No No Yes Yes 
Taladhyaya with Telugu Meaning D12997 No Yes No No Yes No 


Talalaksanam with Telugu 
Commentary by KGhala D12992. Yes No Yes Yes No No 
Talalaksanam with Telugu Meaning D12994 Yes No Yes Yes No No 
Tilalaksana D12993 Yes No No No No Yes 
Talalaksanam RS734. No No Yes Yes No Hasta-s 
Talaprakarana with Telugu Meaning D12991 No No No No Yes _Jati-s, 
kavuttuvam 
Talaprakaranam R14016 No Yes Yes No No No 
Talaprastarah RS5207_—-Yes Yes No No No No 
Talaprastaramu R1581 No Yes No Yes No No 


IV. MANUSCRIPTS CONTAINING NOTATIONS 


Manuscripts containing notations of songs of various types are found in the collections of 
GOML. Detailed notation (as seen in modern publications) of the compositions of Tyagaraja 
is found in the following mss transcribed from the Saurashtra Sabha, Madurai. 

Ty&garaja kirtanalu RIS75 

Tyagaraja kirtanalu RIS91 

Pancharatna kirtanalu RISI1 
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Tyagaraja kirtanalu R1604 
Tyagaraja kirtanalu R1579 
Very brief notations of the songs of Tyagaraja are found in the following mss: 
Kirtanalu R1594 
Tyagaraja Kirtanalu R1597 


and the compositions of Vina Kuppayya in the mss titled Tyagaraja Kirtanalu (R1601) 
Notations of gitam-s are found in the mss titled 


Gitam D923 
Sahityamu and Pavvalimpu D1588 
Tyagaraja Kirtanalu R1582 
Notations of Varna-s are seen in the mss titled 
Varnamulu R1574 
Tyagaraja Kirtanalu RI595 
Notations for singing and playing 4lpana-s and tana-s are found in the Mss titled 
Tyagaraja Kirtanalu R 1582 
Tyagaraja Kirtanalu R 1584 
Safgitakottu D 2496 
Tanasvaramulu R 1510 
Ragavarnaniripanam D13013 


NOTABLE FINDINGS 


Some of the important findings of the survey of music manuscripts at GOML, Chennai, are 
summarized below: 


Two mss, Tyagaraja Kirtanalu (R1583) and Muttutindavar Kirtanaigal (R1951), are 
found to be copied from printed books. 

The mss titled Svaramélakalanidhi (R15752), Tyagaraja Kirtanalu (R1579), 
Ragapradipah (R1728), Natyactiddmani (D12998), Sangitaratnakaramu (R1538), and 
Svararigasudharasamu (D2591) deal with the ragalakshana-s and/or the arShana and 
avarohana of the ragas of the 72-méla scheme. o 

The concept of the classification of raga-s into eight masculine and twenty-four femi- 
nine raga-s is found in the mss titled Natyactidamani, Ragasagara, and Safgitakaumudi. 
Texts of dance compositions like Kavuttuvam, Alirippu, Sabdam, etc., are found in the 
mss titled Vindyakatalam (R8189), Talaprakaranam (D12991), and Tanasvaramulu 
(R1510). 

Most of the works on tala, like Talaprakaranam, Talalaksanam, TaladaSaprana and 
Taladhyayah contain Samskrta mila and a Telugu commentary. 

The manuscripts titled Sangitaratndkara bearing the numbers R16607, R8186, and 
D13024 do not contain the work of Sanigadéva but of SOmanarya. 

The manuscript titled Saigitavisayah with Malayalam meanings (R381 1) contains the 
unpublished work called Svarataladilaksanam. 
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CONCLUSION 


Catalogues of manuscripts have been prepared by libraries but they are still to be updated; 
in most cases, they do not give the exact contents of the works. Meanwhile, scholars like 
Dr V. Raghavan have also written on musicological texts after surveying the manuscripts 
preserved in various libraries. The present study was done by examining the manuscript 
codices (mainly unpublished ones) leaf by leaf. Thus many hitherto unknown facts and 
new information on the manuscripts and their contents have been unearthed, which one 
hopes would be useful for future research. 
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